ELVIS In CONCERT 





practically overnight. Born in Tupelo, Mississippi, Elvis 

began singing for friends and folk gatherings when 
he was barely five years old. All his training has been self- 
instruction and hard work. At an early age, with not 
enough money to buy a guitar, he practiced for his 
future stardom by strumming on a broomstick. He soon 
graduated to a $2.98 instrument and began picking out 
tunes and singing on street corners. 


After earning some money by working at part-time 
jobs, Elvis walked into a small recording company studio 
and asked to make a record, at his own expense. In a few 
months his first record was released and became an 
overnight sensation. Following his graduation from high 


_ lvis Presley zoomed into big-time entertainment 


school, Elvis began an extended round of personal 
appearances and then signed his contract with RCA 
Victor. The rest is history. 


Elvis is the most original protagonist of popular songs 
on the scene today. His style stands out vividly on 
records and in personal appearances and accounts for 
the universal popularity he has gained. 


The song selections are comprised of thirteen Elvis 
Presley records that have sold over a million copies. A 
recapitulation of how these hits were produced will 
reveal, among other interesting facts, how Presley’s 





writing and selecting many 
of them played a major role 
in their success. 


His very first big single 
record for RCA Victor was 
Heartbreak Hotel. Elvis dis- 
covered this song himself. 
During a personal appear- 
ance in Florida, he was given 
the tune by Mae Acton, an 
accomplished writer of 
country-western songs. He 
liked it immediately but 
sought to get the more 
professional opinion of RCA 
Victor’s Artists & Repertoire | | »Ji 5 s 
Manager, Steve Sholes, who became a close musical advi- 
sor and chief pilot of his recording career. Sholes agreed 
the tune was perfect for Presley, and it was recorded in 
the RCA Victor studios in Nashville on February 10, 1956. 


The recording session which produced / Want You, / 
Need You, | Love You was preceded by a near disaster for 
Elvis. He was appearing in Texas then, and in order to 
reach the Nashville studios in time, he had to charter a 
plane. Engine trouble developed causing the plane to fall 





steadily and it dropped to only a few feet above the 
ground before difficulty was repaired. Although shaken 
by the experience, Presley managed to record the song 
with his usual feeling and confidence. It was on this date 
also that he had the backing of a vocal group for the 
first time. The singers were Gordon Stoker (now leader 
of the Jordanaires) plus Bert and Brock Speer of the 
Speer Family, well-known sacred artists. The session was 
held on Easter Sunday, April 11, 1956. 


Presley’s first record date at RCA Victor’s New York 
studios on July 2, 1956, produced not only his all-time 
best-selling disc but also his own personal favorite— 
Don't Be Cruel. When he entered the studio, he had no 
idea he would cut this song. He came prepared to do 
Hound Dog and Anyway You Want Me. Elvis himself was 
not particularly fond of Hound Dog as recording 
material, but Steve Sholes decided it should be on the 
wax since it had always caused such a sensation in his 
theater act. Sholes believed the teen-agers who had seen 
him in person would want to own a record of Presley’s 
treatment of the song. After several rehearsal “takes,” a 
satisfactory master was finally made and at this point 
the boys took a coffee break. 


While sipping coffee, Sholes pulled out a demonstra- 
tion record of Don’t Be Cruel and told Elvis it was a new 











song written by Otis Blackwell, who Elvis had long 
‘admired as arhythm and blues artist. It took just a few 
bars to convince Presley that it was a perfect song for 
him and he decided to cut it rignt away. Presley learned 
the song within minutes and in short order a great mas- 
ter was put on tape. 


It isn’t often that the title of a song will create a 
whole new expession in America. All Shook Up did exactly 
that. Youngsters and adults alike have made the phrase a 
common part of everyday usage. The background to the 
song itself is a rather interesting one. Since the huge 
success Of Don’t Be Cruel, Elvis had been anxious to 


record another song from the pen of Otis Blackwell. 
Eventually, Blackwell came around with All Shook Up, 
Presley wasn’t completely satisfied with the song, and 
with Blackwell’s consent rewrote part of the lyrics. 
Thus, as co-writer as well as artist, Presley produced his 
ninth consecutive gold record, his first in the year 1957. 


Loving You, the title tune of Presley’s second movie, 
required nearly 40 takes takes before Elvis felt he had 
done the song justice. It was written by two 24-year-old 
songwriters who have become the Gilbert and Sullivan 
of Rock & Roll. They are Jerry Leiber and Mike Stoller, 
from Baltimore and they have been a writing team since 
they were 17. 





song Elvis believed would be a big hit because it 

was perfect for the teen-age market. Kal Mann 
and Bernie Lowe, an established songwriting team wrote 
the song expressly for Elvis since they knew he had a 
special fondness for teddy bears. Hal Wallis of Paramount 
Pictures thought the song would fit well into a particu- 
lar scene from the film, and Teddy Bear \ was subse- 
quently included in the score. 


A Iso from the film Loving You came Teddy Bear, a 


Jailhouse Rock is another 
golden record used as the 


title for a film. The score for 
this picture was also writ- 
ten by Jerry Leiber and 

Mike Stoller. After hearing 
the lyrics of Jailhouse Rock, 
M-G-M was impressed with 
the possibilites for an elabo- 
rate production number 
based on the song. The idea 
was Carried out, and the 
scene turned out to be one 
of the longest song and 
dance routines featured in 
a movie. 
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ELVIS’ ORIGINAL RCA RECORDINGS 
WITH CONCERT SOUND ON 
MICRO-CASSETTE PLAYER STAGE 


Specially designed cassettes insert 
easily in rear of sound stage. 


Built-in drawer holds extra cassettes. 





Listing 
Of Available 
Original RCA 
de Recordings 


VOLUME 1 VOLUME 3 
ITEM #2001 ITEM #2003 

@ Jailhouse Rock e Suspicious Minds 
e Loving You @ Don't 

e Blue Suede Shoes e (Let Me Be Your) 


Teddy Bear 
VOLUME 2 
ITEM #2002 VOLUME 4 
e | Want You, ITEM #2004 
| Need You, e All Shook Up 
| Love You e Heartbreak Hotel 
e Don’t Be Cruel @ Love Me Tender 
e Stuck On You 


Each Cassette Plays One Song 





Mail order form with your check or money order to: 
STARR ASSOCIATES, 71 Glen Cove Rd., Greenvale NY 11548 


ORDER FORM 
ITEM # DESCRIPTION QTY PRICE TOTAL 


; N.Y. Residents Add 
SEND TO: Appropriate Sales Tax 


Shipping & 


NAME Handling 


ADDRESS 

CITY 

Acs (sO 
DAYTIME PHONE 


Satisfaction guaranteed! Available only from STARR 
ASSOCIATES. Full sets only., no individual tapes 
available. No cash, charge or C.O.D. please. 

Allow 4-6 weeks for delivery. 
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ASSOCIATES 


71 Glen Cove Rd., Greenvale, NY 11548 
516-484-4214 
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